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Diana Gaston in

with Stephanie Syjuco?'_f__f’;lo Whaley

[ M1ana Gaston: b

Jo Whaley: Being on the left fringe of the
country inspires a liberty to play with tradition
and our art institutions have always fostered a
rebellious experimentation. Only recently did
[ become aware of Stephanie Syjucos work
through an exhibit at the Haines gallery in San
Francisco. In her freedom ro engage in social et
tique and in her unusual use of materials, | recog
nizc [l‘{‘ continuance \‘f [!1l |'K"\:1(‘[].|l art .\}‘”l[ I:i‘l

example, Pere Voulkos' daring approach to ceram

Funk art movement of the '70s, with its mixrure
of high and low culrural signifiers, are echoed in
her approach ro art. Stephanie and | come from
two different generations, but I can see that the

tendency rowards the offbear in the Bay Area art

scene st I“ persises.

; O OIS = T SRR T Collectively, the Bay Area had a significant im-
293, Chromogenic photograph, 30"x24’ pact on my development as an artist. In addirion ro its artists and
P e, Fig r the series The V art institutions, [ believe thar place itself persuades. By thar I mean

surroundings. Visually, the atmosphere of alternaring fog and light

and the spectacular narural geography left its mark on me, as did

ics and the spirited disregard for refinement in the

thar location marters and as an artist you will be influenced by your




the intellectual stimulus thar comes from the wide ethnic diversicy With each of my series, | study the arc history as it pertains to

of its population. It has always struck me thar subject. My research goes beyond the visual, however, in that
POF ) ) ) ! )

thar the Bay Area, with its Asian influence, is like a contemporary [ like to study the subject itself for ideas. For example right now
version of fourteenth-century Venice, in that it is a cosmopolitan [ have rerurned ro an earlier project called “The Theater of Insects,”
city on the edge of the sea, poised berween the Eastern and the (figs. 10 & 12) which will be published by Chronicle Books in

Western state of mind and barhed in an opalescent light. September 2008, and the phorographs will be in a traveling exhibit

If it sounds magical and exortic, well the Bay Area is. that opens at the same time at the National Academy of Sciences

.‘\h'}\h.mir Sy Juco: isnt aware of Ji mn \.\'.lahfngnm. D. C. For this series, | have read l.'XT.“IL\'i\'t'lI\' on the
! subject of entomology and have regular conversations with an ento-
¢ i mologist, Linda Wiener, who is writing an essay for the book along
i help with Debra Klochko from MOPA, San Diego, where the exhibit
enet ept vorks fro will travel. Linda looks at my photographs and comments on them
i
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JW: Research is an important and very pleasurable aspect of
my art practice. Coming to photography through an education in from an entomologist's point of view and shares her research and

painting, [ was naturally exposed to the serious study of art history musings on the insect world. This in turn leads me to new ideas

at UC Berkeley. Berween my undergraduare and graduare years thar I incorporate into phorographs. It is fascinaring and stimulat-

Sometimes not knowing the “right" way to
depict something can be a great thing.
Research can be fabulous, but sometimes | think
approximation and estimation can be more interesting.—Syjuco

[ spent six months in Europe with very little money, but thankfully ing. Ironically, I had thought the project complete until I started do-
[ had an international museum pass. | spent four to six hours a ing further research.
day studying the collections in museums, There is no substitute to SS: [ had the grear k

seeing art and architecrure first hand. designier at a.science museum in San Franci h
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